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1.  GENERAL  INFORMATION 

SIBSAGAR,  LOCATED  AT  26°59'N  and  94°38'E,  is  the 
headquarters  of  the  district  of  the  same  name  in  the  state 
of  Assam.  It  is  a  historical  city  renowned  for  the  monuments 
built  by  the  members  of  the  Ahom  dynasty  during  the  medieval 
period.  The  Ahom  rulers  dominated  the  political  and  cultural  life 
of  Assam  for  more  than  600  years  from  the  1 3^^  to  the  early  1 9* 
century  CE.  The  earliest  capital  of  the  Ahoms  was  established 
at  Charaideo,  28  km  east  of  Sibsagar,  by  the  founder  of  the 
Ahom  dynasty  King  Chao  Lung  Siu-Ka-Pha.  Thereafter,  the 
capital  was  shifted  to  different  places,  viz.  Saragua,  Gargoan, 
Rangpur  and  Jorhat,  all  within  the  erstwhile  Sibsagar  district  by 
the  different  rulers  at  different  times.  Although  the  old  Sibsagar 
district  has  been  trifurcated  into  new  districts-  Sibsagar,  Jorhat 
and  Golaghat-  most  of  the  Ahom  monuments  still  fall  within 
the  present  Sibsagar  city.  The  city  owes  its  name  to  the  Sibsagar 
tank,  locally  known  as  Borpukhuri.  The  tank  located  in  the  heart 
of  the  city  was  excavated  by  Queen  Ambika.  It  is  on  the  bank 
of  this  lake  that  the  famous  temples,  Dol  in  Assamese,  were 
constructed  by  the  Queen.  Of  these  the  most  prominent  is  the 
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Sivadol  which,  standing  tall  at  32m,  draws  large  crowds  on  the 
auspieious  oeeasion  of  Sivardtri.  The  other  two  temples  are  the 
Visnudol  and  the  DevTdol.  Sibsagar  is  notable  for  the  presenee 
of  many  temples,  tanks,  palaees,  Maidams  (burial  grounds  of 
the  royalty),  ete. 

The  nearest  railway  station,  Simaluguri,  is  situated 
16  km  from  Sibsagar  city.  There  is  regular  bus  service  from 
Simaluguri  for  Sibsagar.  Taxis  are  also  available  for  hire  from 
the  railway  station.  The  nearest  airports  are  at  Jorhat  (55  km), 
Dibrugarh  (80  km)  and  Guwahati  (369  km).  There  are  also 
regular  bus  serviee  from  these  plaees.  Tourist  lodges  and  eireuit 
houses  are  available  at  Sibsagar.  The  aeeommodation  is  very 
affordable;  however,  one  may  not  find  luxury  aecommodations 
here. 

The  present  monograph  has  been  designed  to  provide 
a  glimpse  in  to  the  art,  arehiteeture  and  eulture  of  the  Ahom 
dynasty  whieh  played  an  important  role  in  moulding  the  present 
day  Assamese  eulture.  The  most  famous  of  the  arehiteetural 
remnants  of  the  Ahoms  are  their  temples  whieh  dot  the  skyline 
of  Sibsagar.  A  noteworthy  feature  of  the  Ahom  temples  is  that 
they  are  always  found  in  assoeiation  with  tanks.  On  the  basis 
of  their  assoeiations  with  the  various  man-made  lakes  these 
temples  may  be  divided  into  three  groups-  Sibsagar,  Gaurisagar 
and  Joysagar  eomplexes.  Another  interesting  feature  is  that  the 
temples  are  almost  exelusively  dedieated  to  three  deities-  Siva, 


2 


GENERAL  INFORMATION 


Visnu  and  Devi.  Besides  these  temples,  another  remarkable 
feature  of  Ahom  architecture  is  the  Maidams-  the  royal  burial 
grounds  located  at  Charaideo.  No  other  funerary  structures 
found  in  other  parts  of  the  country  can  be  compared  with  them. 
They  are  quite  distinct  in  their  style  and  architecture  and  are 
possibly  a  lingering  attribute  of  their  foreign  origin.  Among 
the  other  notable  attractions  of  the  city  mention  may  be  made 
of  the  Rang  Ghar  and  the  Talatala  Ghar.  The  Rang  Ghar  is  a 
double-storeyed,  oval  shaped  amphitheatre  with  a  roof  which 
is  shaped  like  an  inverted  boat.  The  Talatala  Ghar  is  a  seven¬ 
storeyed  palace  of  which  three  storeyes  are  below  the  ground. 
It  also  has  two  secret  tunnels.  A  new  addition  to  the  cultural 
landscape  of  Sibsagar  is  the  Ahom  Museum  located  on  the  bank 
of  the  Sibsagar  tank.  It  houses  artefacts  of  the  Ahom  rulers  like 
swords,  clothes,  manuscripts,  goblets  and  platters  etc. 
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2.  INTRODUCTION 


A.  History 

The  Ahoms  ruled  Assam  virtually  uninterrupted  for  six 
centuries  starting  from  1228  CE  until  1819  CE  when  their 
kingdom  fell  to  the  Burmese  and  this  ruling  class  was  all  but 
annihilated.  Though  the  province  was  liberated  by  the  British 
in  1 825  CE,  it  was  annexed  to  the  British  Empire  in  1 826  CE 
owing  to  the  prevailing  state  of  anarchy.  The  Ahoms  were  the 
descendants  of  the  Shan/  Tai  tribe  of  Chinese  origin  who  had 
settled  in  the  region  of  upper  Burma  during  the  early  centuries 
of  the  Christian  era.  Siu-ka-pha,  an  enterprising  and  brave  prince 
of  this  tribe,  is  said  to  have  entered  the  Brahmaputra  valley  in 
the  early  part  of  the  13^^  century  through  the  Patkai  Hills.  He 
was  accompanied  by  high  officials,  soldiers,  elephants,  horses 
and  a  large  number  of  tribal  population  comprising  men,  women 
and  children.  He  conquered  the  Momas  and  the  Borahis  and 
established  some  sort  of  central  administration  in  the  region 
with  the  help  of  his  two  ministers  who  exercised  powers  second 
only  to  those  of  the  king  himself  He  ruled  from  Charaideo, 
about  28  km  from  the  present  Sibsagar  city,  the  first  capital 
of  the  Ahoms.  His  sons  and  successors,  having  disposed  off 
the  Chutiyas  and  the  Kacharis,  gradually  extended  their  sway 
over  the  whole  of  the  Brahmaputra  valley.  Suhungmung,  who 
for  the  first  time  crowned  himself  as  a  Rdjd,  ruled  the  country 
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for  about  42  years  (1497-1539  CE).  His  long  reign,  however, 
was  oeeupied  with  renewed  wars  with  the  Chutiyas  and  the 
Kaeharis  and  struggle  against  the  invasions  of  the  Kochs  and 
the  Muslims.  For  obvious  diplomatic  and  political  reasons 
he  embraced  Hinduism  and  rechristened  himself  as  ‘Svarga 
Narayana’.  He  tried  to  bring  peace  to  his  war-ravaged  kingdom 
by  establishing  matrimonial  relations  with  the  Manipuri  kings 
and  with  other  Hindu  nobles  and  higher  officials.  The  period 
of  calm  bought  about  by  matrimonial  alliances  and  pecuniary 
inducement  led  to  the  ushering  in  of  a  new  cultural  era.  While 
on  the  one  hand  the  Ahoms  assimilated  all  that  was  best  among 
their  vanquished  races,  on  the  other  hand  their  loyal  subjects 
absorbed  all  that  was  dignified  in  the  Ahom  customs.  The  result 
was  an  assorted  cultural  milieu  whose  expression  characterised 
the  history  and  culture  of  late  medieval  Kamarupa. 

He  was  succeeded  by  Suklengmung  (1539-1552  CE) 
who  is  said  to  have  founded  a  new  capital  at  Gargaon  near 
modem  Nazira  about  13  km  east  of  present  Sibsagar.  He  and 
his  successors  built  this  second  capital  town  of  the  Ahom 
empire  with  love  and  care.  The  town  had  four  gates  built  of 
stone,  the  distance  of  each  of  which  from  the  Royal  Palace 
was  about  1.5  km.  There  were  many  mansions  but  the  Raja’s 
Palace  is  described  in  the  most  glowing  terms  by  one  of  the 
Muslim  historians,  Shihabuddin  Talish,  who  had  accompanied 
the  victorious  army  of  Mir  Jumla  and  occupied  the  capital  on 
March  17^^  1662  CE.  He  writes: 
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“The  king’s  mansion  was  completed  by  12000  men 
working  for  one  year  with  wood,  brick  etc.  decorated  with 
carvings  of  geometrical,  floral  designs  and  motifs  studded  with 
precious  and  semi-precious  stones.  The  main  audience  hall  of 
this  palace  is  about  1 50  feet  long  and  60  feet  broad  on  the  inside. 
It  stands  on  66  pillars  of  huge  dimension.  The  art  employed 
in  decorating  the  wood  work  with  stones  and  mirrors  of  brass 
polished  so  flnely  that  when  sunbeams  fall  on  them,  the  eyes  are 
dazzled  by  the  flashing  back  of  light”  (Gait,  1967,  p.l50). 

It  is  unfortunate  that  none  of  these  palaces  have  survived 
the  ravages  of  time  except  a  five  storeyed  mansion  which  though 
still  in  existence  is  not  in  its  original  form. 

The  zenith  of  the  Ahom  power  and  culture  was  reached 
during  the  reign  of  Rudra  Siihha  (1696-1714  CE).  He  was  a 
clever  and  powerful  ruler  who  maintained  cordial  political 
relations  with  the  rulers  of  Bengal  and  other  neighbouring 
territories.  Thus,  began  a  new  era  of  peace  and  prosperity  and 
a  new  cultural  wave  from  the  west  swept  Assam.  Architects, 
painters,  musicians,  dancers  and  other  job  seekers  from  different 
parts  of  India,  especially  from  Bengal,  flocked  to  the  Ahom 
capital  to  showcase  their  talents.  Rudra  Simha  again  shifted 
the  Ahom  capital  from  Gargaon  to  a  place  called  Meteka  near 
present  Sibsagar  city  and  built  a  fine  city  called  Rangpur,  the 
City  of  Palaces.  The  chief  architect  of  the  new  capital  was 
Ghanasyama,  a  Muslim  from  Bengal  who  had  converted  to 
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Hinduism.  This  logically  resulted  in  the  assimilation  of  Muslim 
arehiteetural  design  with  Hindu  themes.  Thus,  was  aehieved  the 
finest  synthesis  of  Muslim  arehiteetural  features  sueh  as  domes, 
arehes,  etc.  with  the  Hindu  sikhara  type  of  temples. 

Rudra  Sirhha  died  at  Guwahati,  the  western  headquarters 
of  the  Ahoms,  in  1714  CE.  He  was  succeeded  by  his  eldest  son 

r 

Siva  Sirnha  (1714-1744  CE).  He  was  a  weak  administrator  but 
a  devoutly  religious  person  and  a  patron  of  art  and  literature. 
Taking  into  consideration  the  astrological  prediction  he 
abdieated  the  throne  in  favour  of  his  queen  Phulesvarl  Devi. 
She  was  a  great  devotee  of  the  Devi  and  excavated  a  big  tank 
known  as  the  Gaurisagar.  She  also  eonstrueted  several  temples 
of  huge  dimensions  on  its  bank  between  1715-1717  CE.  Of 
these  temples,  the  DevTdol  is  the  principal  one  followed  by  the 

r 

Sivadol  and  the  Visnudol.  After  the  untimely  death  of  Queen 
Phulesvarl,  her  younger  sister  Ambika  succeeded  as  the  Chief 

r 

Queen  of  Siva  Simha.  It  was  under  her  direction  that  the 
Sibsagar  tank  was  excavated  and  on  its  bank  was  eonstrueted 
three  temples-  Sivadol,  DevTdol  and  Visnudol. 

After  the  death  of  Siva  Sirnha  in  the  year  1744  CE, 
his  brother  Pramatta  Sirnha  aseended  the  throne  of  the  Ahoms 
(1744-51  CE).  He  was  a  kind  ruler  and  an  art  lover.  He 

r  r 

eonstrueted  the  Sukresvara  temple  dedieated  to  Lord  Siva  and 
the  Rudresvara  temple  in  memory  of  his  father  at  Guwahati. 
He  paid  great  attention  to  the  eonstruetion  of  seeular  buildings. 
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The  Rang  Ghar  Pavilion  was  constructed  by  him  in  the  year 
1746  CE.  Pramatta  Sirhha  was  succeeded  by  Rajesvara  Sirnha 
(1751-69  CE)  who  paid  good  attention  to  the  enhancement  of  the 
palaces.  However,  his  claim  to  fame  rests  on  the  construction  of 
the  Siva  temple  at  Negretting.  The  temple  is  situated  on  the  top 
of  the  Negretting  Hillock  which  is  about  29  km  east  of  Jorhat 
town.  The  next  person  to  ascend  the  throne  of  the  Ahoms  was 
Laksml  Sirnha  (1769-80  CE).  His  contributions  to  the 
architectural  scenery  of  Sibsagar  were  forts  and  palaces. 
However,  the  building  activities  under  the  Ahoms  gradually 
diminished  and  finally  came  to  a  grinding  halt  due  to  the  political 
and  economic  instability  of  the  region. 

B.  Religion 

The  Ahoms  believed  in  a  supreme  God,  the  creator  of 
the  Universe.  This  omnipotent  God  had  no  form-  a  spirit-  who 
could  not  be  identified  with  any  natural  power.  In  addition 
to  this,  they  had  a  regular  pantheon  of  gods  and  goddesses 
who  were  manifestations  of  the  natural  forces  that  they  saw 
all  around  them.  Like  the  gods  and  goddesses  of  the  later 
Brahmanical  pantheon  they  also  had  gods  of  heaven,  earth, 
sun,  moon,  fire,  water,  thunder,  storms,  lightening,  light,  rivers, 
ocean,  wilderness,  knowledge,  the  teacher  of  gods  etc.  The 
Ahoms  also  believed  in  ancestor-worship.  The  festival  of  Me- 
Dam-Me-Phi  which  is  still  celebrated  with  great  vigour  and 
fervour  is  basically  related  to  ancestor-worship.  The  funerary 
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practices  of  the  Ahoms,  in  the  form  of  Maidams,  are  essentially 
an  integral  part  of  ancestor-worship.  It  is  for  this  reason  that 
Charaideo  is  regarded  as  the  most  sacred  place  of  the  Ahom 
faith.  The  festival  of  Me-Dam-Me-Phi  and  the  Maidams  are  the 
only  extant  characteristics  of  their  tribal  background.  However, 
gradually  the  Ahoms  blended  themselves  with  the  religious 
ethos  of  the  conquered  land  and  soon  ruler  after  ruler  embraced 
Hinduism  and  became  ardent  followers  of  Siva,  Visnu  and  Sakti. 
Their  written  records  inform  us  that  it  became  a  practice  for 
the  rulers  to  have  two  names-  a  Tai-Ahom  name  and  a  Hindu 
name.  In  fact  the  adoption  of  the  title  of  ‘Svarga-Narayana’ 
by  the  Ahom  rulers  was  essentially  an  endeavour  to  relate 
themselves  to  Hindu  gods,  since  the  king  on  earth  is  believed 
to  be  a  representative  of  god  himself 

C.  Architecture,  Art  and  Iconography 

The  architecture  of  the  Ahoms  can  be  divided  in  to  two 
categories-  secular  and  religious.  The  religious  architecture  of 
the  Ahoms  is  dominated  by  the  temples  dedicated  to  Siva,  Visnu 
and  Devi.  Of  the  different  forms  of  secular  architecture  mention 
may  be  made  of  forts,  palaces,  pavilions,  magazine  houses, 
tanks,  Maidams  etc.  During  the  early  years  of  the  Ahom  rule 
the  palaces  were  constructed  of  bamboo  and  wood  which  were 
locally  available  in  abundance.  Since  their  longevity  depended 
on  the  prevailing  climatic  factors  they  soon  lost  out  as  a  medium 
of  construction.  Buildings  constmcted  from  wood  and  bamboo 
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made  way  to  brick  constructions  during  the  reign  of  Rajesvara 
Simha.  A  few  remnants  of  the  earlier  wooden  constructions 
can  still  be  seen  in  the  surrounding  moats  and  deep  drains  of 
Gargaon.  The  first  imperial  abode  to  be  constructed  of  brick 
was  the  Royal  Palace  at  Gargaon. 

The  Hindu  notion  that  the  God  is  the  supreme  monarch 
and  the  king  is  his  servant  led  to  the  housing  of  the  deity  in 
the  best  conceivable  and  permanent  structure  and  this  initiated 
the  Ahom  kings  on  the  path  of  temple  construction.  Temples 
were  mostly  built  on  an  octagonal  plinth  having  low  offset 
projections  between  the  bhadras  usually  upto  the  comice  level 
and  from  there  started  the  sikhara  hybridised  with  the  Semitic 
dome.  It  was  surmounted  by  successive  dmalakas  which  at 
times  were  crowned  by  a  kalasa  with  a  solid  conical  member 
at  the  top.  Above  the  comice  there  were  tuiTets  surrounding 
the  main  sikhara.  Like  the  ratnas  in  Bengali  temples,  they 
have  naturally  been  provided  to  cover  the  open  spaces  around 
the  main  sikhara.  In  case  of  the  Siva  temples  at  Sibsagar  and 
Negretting  and  the  Devi  Temple  at  Gaurisagar  the  projections, 
relieving  the  flatness  and  producing  an  effective  play  of  light 
and  shade,  are  carried  over  the  superstmcture.  On  plan  a  typical 
Ahom  temple  comprises  of  the  garbhagriha,  which  houses 
the  principal  deity  of  the  temple,  and  the  mukhamandapa,  in 
the  form  of  a  hall  attached  to  the  garbhagriha  for  prayers  and 
offerings  to  the  deity.  The  mukhamandapa  is  mainly  rectangular 
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in  plan  with  a  vaulted  roof  stimulating  the  form  of  an  arched 
vestibule  of  a  Bengali  double  roofed  hut.  But  in  the  case  of  the 
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Siva  temple  at  Sibsagar  the  mukhamandapa  is  square  in  plan  and 
the  superstructure  is  of  the  Bengali  chdrachald  style.  Another 
structure  known  as  sabhamandapa  was  constructed  during  the 
time  of  festivals  by  erecting  a  shdmiand,  etc.  on  a  permanent 
rectangular  plinth,  sometimes  with  an  apsidal  front.  In  many 
cases  the  sabhamandapa  now  appears  as  a  part  of  the  permanent 
construction  with  sheds  on  the  old  plinth. 

The  walls  of  the  temples  and  the  secular  structures  of 
the  Ahoms  were  decorated  with  figures  of  gods  and  goddesses 
as  well  as  scenes  depicting  royal  sports  like  hunting  etc.  Of 
the  different  Hindu  gods  and  goddesses  depicted  on  the  walls, 
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mention  may  be  made  of  Brahma  (PI.  I),  Visnu  (PI.  II)  and  Siva 
(PI.  III).  Visnu’s  avatdras  such  as  Kurma  (PI.  IV),  Matsya  (PI. 
V),  Narasimha  (PI.  VI),  Balartoa  (Pls.VII,  VIII)  and  Kalki 
(Pis.  IX,  X)  etc.  are  also  depicted  on  the  walls  of  the  temples. 
While  Siva  temples  are  abundant  at  Sibsagar  only  a  few  of 
them  have  representations  of  the  deity  on  the  temple  walls. 

r 

As  the  presiding  deity  of  these  temples  Siva  is  installed  in  the 
garbhagriha  in  the  lihga  form.  Another  prominent  place  is 
held  by  the  Devi  as  is  evident  from  the  number  of  tanks  and 
temples  dedicated  to  her.  Her  different  forms  like  Indranl  (PI. 
XI),  MaheWarl  (PI.  XII),  Kaumm  (PI.  XIII)  and  many  others 
(Pis.  XIV,  XV)  are  also  depicted  on  the  walls  of  the  temples. 
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Special  mention  may  be  made  of  Durga  Mahisamardinl  depicted 
on  the  wall  of  the  Sivadol  at  Sibsagar  (PI.  XVI).  Besides,  deities 
such  as  Indra  (PI.  XVII),  Ganesa  (Pis.  XVIII,  XIX),  Venugopala 
(PI.  XX),  etc.  are  also  depicted  on  the  walls  of  the  temples.  A 
panel  on  the  exterior  wall  of  the  Visnudol  at  Joysagar  has  a 
depiction  of  Rama  accompanied  by  his  wife  STta  and  brother 
Lakshmana  (PI.  XXI).  Yet  another  panel  from  the  same  place 
depicts  Visnu  seated  on  Adi-Sesa  (PI.  XXII).  The  external 
temple  walls  are  also  decorated  with  floral  motifs,  life  scenes 
(PI.  XXIII),  ascetics  deep  in  meditation  (PI.  XXIV)  and  animal 
hunting  scenes  (Pis.  XXV,  XXVI,  XXVII)  etc.  The  depiction  of 
deities  and  other  wall  decorations  are  all  represented  in  relief 
and  have  folk  style.  Tribal  elements  are  also  visible  in  their 
execution. 
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PLATE  I 


Brahma,  Visnudol,  Joysagar 
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PLATE  II 


Visnu,  Visnudol,  Joysagar 
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PLATE  III 
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Siva  on  Nandi,  Sivadol,  Sibsagar 
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PLATE  IV 


Kurma,  Visnudol,  Joysagar 
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PLATE  V 


Matsya,  Visnudol,  Joysagar 
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PLATE  VI 


Narasimha,  Visnudol,  Joysagar 
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PLATE  VII 


Balarama,  Visnudol,  Joysagar 
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PLATE  VIII 


Balarama,  Visnudol,  Sibsagar 
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PLATE  IX 


Kalki,  Visnudol,  Joysagar 
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PLATE  X 


Kalki,  Visnudol,  Sibsagar 
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PLATE  XI 


Indrani,  Devidol,  Sibsagar 
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PLATE  XII 


Mahesvari,  Devidol,  Sibsagar 
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PLATE  XIII 


Kaumari,  Devidol,  Sibsagar 
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PLATE  XIV 


Devi  on  lotus,  Devidol,  Sibsagar 
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PLATE  XV 


Devi  on  a  mythical  winged  animal,  Devidol,  Sibsagar 
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PLATE  XVI 


Durga-Mahisamardini,  Sivadol,  Sibsagar 
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PLATE  XVII 


Indra,  Visnudol,  Sibsagar 
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PLATE  XVIII 


Ganesa,  Visnudol,  Joysagar 
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PLATE  XIX 


Ganesa,  Sivadol,  Sibsagar 
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PLATE  XX 


Venugopala,  Visnudol,  Sibsagar 
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PLATE  XXI 


Rama,  Lakshmana  and  Sita,  Visnudol,  Joysagar 
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PLATE  XXII 
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Visnu  on  Adi-Sesa,  Visnudol,  Joysagar 


PLATE  XXIII 


Life-scenes,  Visnudol,  Sibsagar 


35 


PLATE  XXIV 


Ascetics,  Visnudol,  Joysagar. 
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PLATE  XXV 
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Hunting  scene,  Visnudol,  Sibsagar. 


PLATE  XXVI 
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Hunting  scene,  Visnudol,  Sibsagar 


PLATE  XXVII 
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Hunting  scene,  Sivadol,  Sibsagar. 


3.  THE  TEMPLES 


A.  SiBSAGAR  GROUP 

AS  HAS  BEEN  MENTIONED  EARLIER  THE  TEMPLES  OF  THE  AhOMS 

were  constructed  on  the  banks  of  the  different  tanks 
excavated  under  the  reign  of  different  rulers.  The  foremost  of 
these  is  the  Sibsagar  Group  of  temples.  Three  huge  temples  on 
the  bank  of  this  tank  were  constructed  by  Queen  Ambika,  the 
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wife  of  Siva  Siihha,  between  1731  and  1734  CE.  These  temples 
were  dedicated  to  Siva,  Devi  and  Visnu.  The  Siva  temple 
(Figs.l,  2;  Pis.  XXVIII,  XXIX)  was  built  of  stone  and  bricks 
and  is  one  of  the  high  altitude  Siva  temples  in  India  and  is  a 
place  of  great  sanctity. 

The  temple  stands  on  an  octagonal  plinth  having 
projections  between  the  bhadras,  each  being  carried  over  the 
body  of  the  sikhara.  The  bhadra  projections  are  carried  over 
along  the  sikhara  in  the  form  of  ahga-sikharas  (miniature 
replicas  of  the  main  tower)  surmounted  by  successive  amalakas 
as  is  in  the  main  sikhara.  The  mukhamandapa,  only  one  of  its 
kinds  among  the  Ahom  monuments,  is  square  in  plan  with  a 
chdrachald  Bengali  type  thatched  roof  as  the  super- structure 
which  is  surmounted,  again,  by  successive  amalakas.  There  are 
three  entrances  to  the  temple,  one  in  the  front  and  the  remaining 
two  at  the  two  sides.  On  the  old  rectangular  plinth  there  is  a 
permanent  tin  shed  which  is  now  used  as  the  sabhdmanchpa  of  the 

Sivadol. 
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The  DevTdol  (Pis.  XXX,  XXXI)  and  the  Visnudol 
(PI.  XXXII)  are  similar  to  each  other,  architecturally  as 
well  as  in  dimension  and  height,  except  for  their  sikhara 
decorations  in  plaster.  Both  of  them  are  built  of  stone  upto 
the  level  of  the  bdda.  It  is  surmounted  by  a  brick  built  dome 
as  the  sikhara  having  a  succession  of  dmalakas.  In  both 
the  cases,  the  plinth  has  four  off-set  projections  between 
the  bhadras  which  are  carried  upto  the  level  of  the  cornice 
only.  The  bdda  has  three  tier  horizontal  moulding  at  the 
plinth  as  well  as  at  the  cornice  level.  Over  the  bhadra 
projections  there  stand  eight  turrets  on  the  four  sides.  The 
mukhamandapas  are  of  the  usual  type,  rectangular  in  plan 
with  vaulted  roofs. 

B.  Gaurisagar  group 

The  Gaurisagar  group  of  temples  were  constructed 
on  the  orders  of  Queen  PhulesvarT  Devi,  the  Chief  Queen  of 
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Siva  Simha.  The  temples  were  constructed  between  1715 
and  1717  CE  of  which  the  DevTdol  is  the  main  temple, 
the  middle  one  is  the  Sivadol  and  the  third  one  is  the 
Visnudol.  As  was  the  usual  practice,  the  DevTdol  (PI. 
XXXIII)  stands  on  an  octagonal  plinth  and  is  built  of 
stone  and  bricks  and  was  possibly  dedicated  to  Durga 
MahisamardinT.  The  Queen  is  said  to  have  been  a  great 
devotee  of  the  DevT.  There  are  three  low  offset  projections 


44 


THE  TEMPLES 


on  plan  which  are  carried  over  the  body  of  the  sikhara 
upto  the  level  of  the  mastaka  which  consists  of  a  series  of 
dmalakas .  The  bcida  has  three  tier  horizontal  mouldings 
at  the  level  of  the  plinth  and  the  cornice.  The  bada  is 
constructed  of  stone  and  is  beautifully  adorned  with 
various  representations  of  rare  interest  (Pis.  XXXIV, 
XXXV).  The  bhadra  projections  of  the  temple  are  also 
carried  beyond  the  cornice  level  in  the  form  of  anga- 
sikharas  which  are  surmounted  by  dmalakas,  like  the 
main  sikhara,  on  all  the  four  sides.  The  mukhamanchpa, 
entirely  built  of  bricks  is  again  of  the  usual  type-  rectangular 
on  plan  covered  by  a  vaulted  roof. 

The  Sivadol  (PI.  XXXVI)  entirely  built  of  bricks 
is  also  of  considerable  interest,  rising  on  an  octagonal 
plinth,  it  has  four  off-sets  between  the  bhadra  projections 
which  are  carried  right  upto  the  cornice  level.  The  bdda 
has  three  tier  mouldings  at  the  plinth  and  the  cornice 
levels.  The  walls  of  the  bdda  have  niches  accommodating 
iconographic  representations  of  different  deities.  The 
sikhara,  however,  is  of  a  different  type  having  two 
prominent  size  sikharikds  on  the  bhadra  projections 
above  the  cornice  level.  The  sikhara  proper  is  decorated 
with  vertical  undulating  moulds  with  ribs  in  plaster  upto 
the  mastaka  which  consists  of  successive  dmalakas.  The 
mukhamandapa  is  of  the  usual  type. 
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Fig. 4:  Front  Elevation,  Visnudol,  Gaurisagar 
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The  Visnudol  (Figs.  3,  4;  PL  XXXVII)  also  stands  on 
an  octagonal  plinth  having  offset  projections  and  horizontal 
mouldings  at  the  plinth  and  the  cornice  levels. 

There  were  eight  turrets  above  the  bhadra  projections 
which  are  currently  in  a  very  dilapidated  condition.  The 
sikhara  is  of  the  usual  type  having  decorated  vertical  and 
horizontal  ridges  in  plaster.  This  resulted  in  a  criss-cross 
pattern  all  over  the  body  of  the  sikhara.  The  sikhara, 
however,  unlike  those  in  other  temples  is  surmounted  only 
by  a  single  stupikd.  The  mukhamanchpa  was  also  of  the  usual 
type,  the  roof  of  which  had  collapsed  long  back. 

C.  Joys  AGAR  group 

The  Joysagar  Group  of  temples  standing  on  the  banks 
of  the  tank  of  the  same  name  includes  the  Joydol  (also  known 
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as  the  Visnudol),  the  Sivadol,  the  Devi  Ghar  (also  known 
as  the  DevTdol)  and  the  Ghanasyama  House.  Joydol  temple 
(PI.  XXXVIII)  was  constructed  of  stone  and  bricks  by  Rudra 
Simha  in  the  year  1698  CE  and  was  dedicated  to  Lord  Visnu. 
The  presiding  deity  of  the  temple  was  known  as  Kesavaraya 
Visnu.  The  sikhara  is  of  about  30.48  m  high  and  has  1 2  miniature 
turrets  surrounding  the  main  sikhara  at  the  cornice  level.  The 
walls  are  exquisitely  decorated  with  images  of  celestial  beings 
and  sculptures  representing  the  social  life  of  the  day  such  as  the 
sports  and  favourite  pastimes  of  the  erstwhile  Ahoms. 
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The  Sivadol  (also  known  as  the  Vaidya  Natha) 
and  the  DevTdol,  constructed  by  the  same  king  in  the 
year  1699  CE,  stand  on  the  north  and  west  banks  of  the 
tank  respectively.  The  Siva  temple  (PI.  XXXIX)  was 
constructed  on  a  square  plinth.  It  has  four  massive  turrets 
around  the  main  sikhara.  There  are  niches  in  the  wall 
containing  stucco  figurines  representing  various  aspects 
of  Lord  Siva. 

The  DevTdol  (PI.  XL)  at  Joysagar  is  a  simple  brick 
built  double-roofed  hut  built  on  a  rectangular  plinth.  A 
similar  type  of  mukhamandapa  provides  entrance  to  the 
temple.  There  are  niches  on  the  walls  of  the  main  temple 
containing  different  representations  of  the  goddess.  Besides 
these  temples,  on  the  south-west  bank  of  the  tank  there  is 
a  very  beautiful  small  brick-built  temple  commonly  known 
as  the  Ghanasytoa  House  or  Nati-Gosain  temple  (PI.  XLI). 
This  is  one  of  the  finest  specimens  of  the  Bengali  dtachald 
hut  still  surviving  in  this  part  of  Assam.  The  walls  are 
decorated  with  innumerable  terracotta  plaques  depicting 
I  in  gas  (PI.  XLII),  Rdmdyana  scenes,  floral 
and  geometrical  designs  which  recall  the  very 
famous  terracotta  style  of  Bishnupur  (West  Bengal). 
The  terracotta  decorations  depict  mythical  animals 
(PI.  XLIII),  demons  (PI.  XLIV),  hunting  scenes  (PI.  XLV) 
etc.  The  gateway  to  this  temple  is  also  notable.  It  shows 
Islamic  influence  in  its  design  and  execution. 
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D.  Siva  temple,  Negretting 

The  Siva  temple  at  Negretting  (Fig.  5;  PL  XLVI)  is 
situated  on  the  top  of  the  Negretting  Hillock  which  is  about  29  km 
east  of  Jorhat  town.  The  temple  was  constructed  by  Rajesvara 
Siihha.  The  temple  is  constructed  of  stone  and  brick  and  is 
built  in  panchayatana  style  with  the  main  temple  in  the  centre 
surrounded  by  four  subsidiary  shrines  at  the  four  comers.  The 
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main  shrine  is  dedicated  to  Lord  Siva,  who  is  represented  in  the 
form  of  a  lihga.  The  subsidiary  shrines  are  dedicated  to  Devi 
and  Ganesa  in  the  front  and  Surya  and  Visnu  at  the  back.  This  is 
a  rare  accomplishment  for  the  Ahom  monuments  bringing  together 
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the  prevalent  panchayatana  cult-  Saiva,  Vaisnava,  Sakta,  Saura  and 
Ganapatya-  under  one  composite  architectural  complex. 

The  main  temple  is  octagonal  on  plan  with  the  sub¬ 
shrines  standing  on  the  comers.  This  composition  lends  the 
total  complex  an  octagonal  appearance.  In  the  case  of  the  main 
shrine,  the  offset  projections  between  the  bhadras  are  carried 

r 

over  upto  the  mastaka  level  as  in  the  case  of  Sivadol  at  Sibsagar 
and  Gaurldol  at  Gaurisagar.  The  bhadras  are  also  carried 
upwards  along  the  sikhara  in  the  form  of  ahga-sikharas  each 
surmounted  by  successive  dmalakas.  The  subsidiary  shrines 
are  also  designed  and  built  in  the  same  pattern.  However,  in  the 
case  of  the  Visnu  and  the  Surya  shrines  the  projections  between 
the  bhadras  are  absent.  The  mukhamandapas  of  the  main  shrine 
and  of  the  subsidiary  shrines  have  the  usual  arrangement  of 
rectangular  halls  surmounted  by  vaulted  roofs. 
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Fig. 5:  Ground  Plan,  Siva  Temple,  Negretting 


PLATE  XXVIII 
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Sivadol,  Sibsagar. 


PLATE  XXIX 
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Sivadol,  Sibsagar 


PLATE  XXX 
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Devidol,  Sibsagar 


PLATE  XXXI 
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Devidol,  Sibsagar 


PLATE  XXXII 
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Visnudol,  Sibsagar 


PLATE  XXXIII 


Devidol,  Gaurisagar 
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PLATE  XXXIV 


Deity  riding  on  a  mythical  animal,  Devidol,  Gaurisagar 
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PLATE  XXXV 


Deity  riding  on  a  horse,  Devidol,  Gaurisagar 
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PLATE  XXXVI 


f 

Sivadol,  Gaurisagar 
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PLATE  XXXVII 
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Visnudol,  Gaurisagar 


PLATE  XXXVIII 
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Joydol,  Joysagar 


PLATE  XXXIX 


r 

Sivadol,  Joysagar 
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PLATE  XL 
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Devidol,  Joysagar 


PLATE  XLI 
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Ghanasyama  House,  Joysagar 


PLATE  XLII 
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Terracotta  decorations  of  lihgas  on  the  wall  of  the  Ghanasyama  House,  Joysagar 


PLATE  XLIII 


Mythical  bird,  Ghanasyama  House,  Joysagar 
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PLATE  XLIV 


Demon,  Ghanasyama  House,  Joysagar 
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PLATE  XLV 


Hunter  shooting  arrow,  Ghanasyama  House,  Joysagar 
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PLATE  XLVI 
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Siva  Temple,  Negretting 
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4.  PALACES  AND  OTHER  BUILDINGS 

A.  Gargaon  Palace 

SUKLENGMUNG  constructed  a  royal  palace  with 
wood  and  other  impermanent  material  at  Gargaon  in 
1540  CE.  Though  much  dilapidated,  the  structural  remains 
in  the  fortified  complex  stand  as  a  mute  testimony  to  the 
accomplishments  of  the  Ahom  kings  of  the  bygone  days. 
The  existing  brick  built  chariot-like  palace  (PL  XLVII)  was 
reconstructed  and  enlarged  with  an  underground  tunnel 
connecting  the  palace  with  that  at  Rangpur  by  Rajesvara 
Sirhha  in  the  year  1752  CE.  The  palace  is  square  in  plan 
and  is  a  fine  specimen  of  Ahom  architecture.  It  is  a  five¬ 
storeyed  building,  of  which  one  storey  is  underground 
while  the  four  over-ground  floors  rise  up  in  receding  size. 
The  top  floor  is  merely  a  small  open  platform  measuring 
0.46  sq  m  in  area.  It  originally  had  a  beautiful  dome 
and  four  watch  towers  of  which  only  two  are  extant. 
The  corners  of  each  of  the  floors  originally  had  a  sentry 
box  constructed  in  the  design  of  a  Bengali  charachald 
hut.  The  ground  floor  of  the  palace  was  provided  with 
three  west  facing  halls  together  with  a  front  and  a  rear 
chamber.  The  building  was  ravaged  by  earthquakes  and 
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lost  its  original  beauty.  The  excavations  carried  out  at 
the  site  by  the  Guwahati  Circle  of  the  Archaeological 
Survey  of  India  unearthed  evidences  of  limQ-surkhi 
floors,  passages,  remains  of  terracotta  pipes,  pottery 
etc.  [Indian  Archaeology:  A  Review  (lAR)  2000-01, 
p.  7;  lAR  2001-02,  pp.  17-20;  lAR  2002-03,  pp.  38-40] 


B.  Kareng  Ghar  (Talatala  Ghar) 

Rudra  Simha  was  also  responsible  for  the  construction 
of  the  Royal  Complex  (Kareng  Ghar)  at  Rangpur,  1.6  km 
away  from  Joysagar  tank.  It  was  the  citadel  of  Ahom  power 
with  all  its  pomp  and  dignity.  The  palace,  Talatala  Ghar, 
was  originally  a  seven  storeyed  building,  four  above  and 
three  below  the  ground.  The  palace,  originally  constructed 
of  perishable  materials  like  wood  and  bamboo,  was  built 
by  Rudra  Simha  and  later  renovated  by  Rajesvara  Simha  in 
brick.  It  also  had  two  underground  ways,  a  2.5  km  pathway 
leading  to  the  Dikhow  river,  and  another  16  km  long  leading 
up  to  the  Gargaon  Palace.  Though  considerably  dilapidated, 
the  present  ruins  betray  the  grandeur  that  the  palace  was  once 
endowed  with.  At  present,  the  structure  appears  as  a  building 
of  irregular  shape  consisting  of  a  long  flight  of  rooms  running 
from  east  to  west  with  several  smaller  wings  on  the  northern 
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and  southern  sides.  The  present  ground  storey  apparently 
served  as  stables,  store-rooms,  servant-quarters,  etc.  The 
royal  apartments  were  located  in  the  upper  storey  which  has 
now  disappeared  to  a  great  extent.  In  the  central-northern 
wing  there  is  an  octagonal  room  known  as  the  Pujaghar. 
Close  to  it,  a  portion  of  the  royal  apartment  still  exists.  It  has  a 
staircase  leading  upto  the  terrace.  To  the  north  of  the  staircase 
is  a  big  hall  called  the  Mantrandghar  (conference-room).  To 
its  south  stands  an  isolated  room,  believed  to  have  been  used 
by  the  queen  during  her  confinement.  Another  isolated  room 
in  the  south-western  corner  of  the  palace  was  possibly  the 
royal  kitchen.  Another  building  standing  close  to  the  palace 
is  the  Golaghar.  Architecturally,  it  simulates  the  form  of  a 
Bengali  dochald  roofed  hut  with  a  vaulted  entrance  porch. 
It  was  used  for  the  purpose  of  storing  the  magazine. 

C.  Rang  Ghar 

The  Rang  Ghar  (Fig.  6,  PI.  XLVIII)  is  a  double¬ 
storeyed,  oval-shaped  amphitheatre  with  a  roof  which 
is  shaped  like  an  inverted  boat.  The  building  was 
constructed  by  Parmatta  Sirhha  in  1746  CE  as  a  pavilion 
for  enjoying  sports  and  other  games.  The  building  is 
only  one  of  its  kind  and  can  be  compared  with  the 
Roman  Colosseum.  The  central  unit  of  the  ground  plan 
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Fig.6:  Ground  and  First  Floor  Plan,  Rang  Ghar,  Joysagar 
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is  rectangular  with  small  structures  of  trapezoidal  ends 
making  the  entire  ground  plan  assume  an  octagonal 
shape.  The  monument  has  a  series  of  arched  entrances 
at  the  ground  level.  The  roof  shaped  like  an  inverted 
boat  rests  on  rows  of  massive  columns  and  semi-circular 
arches. 

The  walls  were  decorated  with  panels  depicting 
scenes  of  fights  of  animals  like  buffalos  and  elephants 
and  even  bird  fights.  However,  only  a  small  portion 
of  these  have  survived  to  the  present  day.  The  most 
notable  feature  of  this  building  is  its  crowning 
element  in  the  form  of  a  long  boat  having  makara 
ends  (PI.  XLIX).  The  boat  motif  lends  grandeur  to 
this  Ahom  monument. 

D.  Maidams-royal  burial  grounds 

The  funerary  practices  of  the  Ahoms  involved  the  burial 
of  the  dead.  The  body  of  the  deceased  was  first  placed  in  a 
coffin  which  was  then  placed  inside  a  wooden  structure.  This 
entire  arrangement  was  then  covered  up  with  an  earthen  mound 
called  the  Maidam  (PI.  L).  The  bodies  of  all  the  members  of  the 
royalty  and  those  of  the  high  officials  were  all  entombed  in  the 
Maidams.  The  burial  ground  of  the  Ahoms  was  at  Charaideo, 
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their  first  capital.  A  typical  Maidam  had  five  parts-  the  Garva  or 
the  pit,  Tak  or  the  upper  storey,  Chau  chali  or  temple  (a  small 
structure  on  the  top),  Ga-maidam  (the  main  body)  and  Garh 
(the  brick  made  boundary  wall).  The  Guwahati  Circle  of  the 
Archaeological  Survey  of  India  carried  out  excavations  at  the 
Maidams  of  Charaideo  (lAR  2000-01,  pp.  7-8;  lAR  2001-02, 
p.  20;  lAR  2002-03,  pp.  40-6.).  The  excavations  revealed  that 
the  maidams  were  massive  structures  of  burnt-bricks  plastered 
with  WmQ-surkhi  mortar.  The  height  of  the  structure  measures 
approximately  9  m  externally  and  5m  internally.  The  entrance  to 
the  Maidams  was  through  a  semi-circular  brick-built  archway, 
the  passage  resembles  a  tunnel  (Pis.  LI,  LII).  The  entrance  to 
the  tomb  proper  was  sealed  by  thick  wall  of  brick  and  ashlar 
stone  masonry  joined  together  by  iron  clamps.  Internally,  the 
plan  of  the  Maidam  is  rectangular,  the  brick-built  walls  rise  from 
the  floor-level  to  a  height  of  about  2  m  and  thereafter  rises  the 
domical  roof  An  octagonal  enclosure  wall  was  exposed  at  the 
bottom  during  the  course  of  excavation.  Fragmentary  pieces  of 
decorative  wood  (PI.  LIII)  and  ivory  (PI.  LIV)  were  also  found 
from  the  excavations. 


E.  Tanks 

The  excavations  of  tanks  were  a  notable  feature  of 
the  public  works  system  under  the  Ahoms.  These  tanks  were 
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excavated  by  different  rulers  of  the  dynasty.  Their  grandeur 
was  enhanced  by  the  construction  of  temples  on  their  banks. 
The  tradition  of  excavating  large  tanks  started  during  the  rule 
of  Rudra  Siriiha  who  constructed  the  Joysagar  tank  in  the 
year  1698  CE  in  the  memory  of  his  mother  Queen  Jayamati. 
The  tank  is  situated  4  km  to  the  south  of  Sibsagar  city  by  the 
side  of  National  Highway  No.  37.  The  tank  covers  a  total 
area  of  318  acres  of  which  155  acres  is  under  water.  On  its 
bank  stand  several  huge  temples.  This  tank  is  the  largest  of 
all  the  tanks  excavated  by  the  Ahoms  in  Assam.  Phulesvarl 
DevT,  who  was  a  great  devotee  of  the  Devi,  got  excavated 
a  big  tank  known  as  the  Gaurisagar  which  is  situated  at  a 
distance  of  about  14.5  km  from  the  present  Sibsagar  city. 
This  is  the  second  largest  tank  of  the  Ahoms.  Of  the  total 
area  of  293  acres  on  which  this  tank  is  situated  150  acres  is 
under  water.  The  third  largest  tank,  which  also  gave  its  name 
to  the  present  day  city,  is  Sibsagar.  This  tank  was  excavated 
by  Queen  Ambika.  Of  the  total  area  of  257  acres  of  this  tank 
127  acres  is  under  water. 

The  architectural  contributions  of  the  Ahoms,  however, 
were  not  restricted  to  the  above  described  monuments  alone.  The 
other  temples  of  the  Ahoms  are  the  Joy  Dol,  the  Surya  Mandir, 
the  Rahganath  Dol,  the  Fakua  Dol  and  the  Ganesa  Mandir  at 
Joysagar,  the  Visnu  Dol  on  the  bank  of  the  Rudrasagar  Tank  near 
Bhatiapar,  the  Visnu  Dol  and  the  Jagatdhatrl  Dol  at  Kalogoan, 
the  Visnu  Dol  and  the  DevT  Dol  on  the  bank  of  the  Namti  tank. 
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the  Mahesvara  Ghar  (Garakhia  Dol)  on  the  southern  bank  of 
the  Dikhow  river  at  Nazira,  the  Thowra  Dol  on  the  north-east 
of  Sibsagar  city,  the  Siva  Dol  on  the  bank  of  the  Brahmaputra 
at  Dergaon,  the  Piyali  Phukanar  Dol  at  Galeky,  the  Bezar  Dol 
at  Demow  etc.  Apart  from  these  there  are  a  number  of  other 
temples  which  exist  today  only  in  ruins  like  the  Bogi  Dol  near 
Joysagar,  the  Borpatra  Dol  at  Kenduguri,  the  Keri  Rajmao  Dol 
at  Mathichiga,  the  Ikhneswar  Dol  at  Rangpur,  the  Govindra 
Dol  at  Gargaon,  the  Langkuri  Dol,  the  Gota  Dol  at  Charaideo, 
the  Naphuki  Rajmao  Dol  at  Naphuk,  the  Sam  Rajmao  Dol  at 
Nazira  etc. 

Similarly,  the  other  tanks  still  existing  in  dilapidated 
condition  are  Mechagarh  Pukhuri,  Keri  Rajmao  Pukhuri, 
Sundar  Pukhuri,  Ligiri  Pukhuri,  Lakshmi  Pukhuri,  Bogidol 
Pukhuri,  Namtidol  Pukhuri,  Rajmao  Pukhuri,  Kendguri  Bor 
Pukhuri,  Atan  Buragohain  Pukhuri,  Dhitai  Pukhuri,  Panibil 
Pukhuri,  Mitha  Pukhuri,  Ha-Dhua  Pukhuri,  Ciring  Pukhuri, 
Henduri  Pukhuri,  Rohdoi  Pukhuri,  Tenga  Pukhuri,  Hahchara 
Pukhuri,  Hukan  Pukhuri,  Maogloo  Pukhuri,  Rajmai  Pukhuri, 
Nitai  Pukhuri,  Nahar  Pukhuri,  Atal  Pukhuri,  Aideo  Pukhuri, 
Baliagohain  Pukhuri,  Konwari  Pukhuri,  Bangal  Pukhuri  etc. 
According  to  an  estimate  there  are  approximately  200  such 
tanks  of  the  Ahoms. 

Another  feature  of  the  secular  architecture  of  the  Ahoms 
is  what  in  local  language  is  known  as  Sila-Saku,  i.e.  stone- 
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bridge.  These  bridges  were  built  on  the  roads  which  crossed 
some  water-body  like  rivers  or  channels  etc.  These  bridges 
were  constructed  of  flat  or  globular  stones  and  bricks  and  the 
cementing  material  was  provided  in  the  form  of  an  organic  mix 
of  fish,  egg,  molasses,  pulses,  lime  etc.  Although,  originally 
there  was  a  large  number  of  such  stone-bridges  at  present  only 
a  few  survive.  Among  the  surviving  examples  of  this  form 
of  Ahom  architecture,  the  Nam-Dang  Sila-Saku,  on  the  river 
Namdang,  is  the  longest  existing  stone-bridge,  the  Dorika  Sila- 
Saku,  constructed  across  the  river  Dorika,  is  the  oldest  stone- 
bridge  of  the  Ahoms,  the  Dijoi  Khona  Sila-Saku  stands  over 
the  Dizoikhona,  the  Na-Duar  Sila-Saku  is  at  Rangpur  and  the 
Bihalangani  Sila-Saku  in  north  Guwahati. 

The  Ahoms  paid  due  importance  to  the  security  of 
their  kingdom  against  both  internal  and  external  aggression. 
In  fact  the  continuous  rule  of  the  Ahoms  for  nearly  600  years 
owes  much  to  the  military  preparedness  of  the  rulers.  As  a 
part  of  this  endeavour  the  Ahoms  constructed  ramparts  locally 
known  as  Garh  at  strategic  points  from  the  point  of  view  of 
both  offence  as  well  as  defence.  The  ramparts  were  built  of 
earth  and  further  strengthened  by  surrounding  it  with  thorny 
bamboos.  The  ramparts  were  then  surrounded  by  deep  moats 
called  Garkhawoi,  which  were  filled  with  water.  This  effectively 
formed  a  second  line  of  defence.  The  capitals  of  the  Ahoms 
were  surrounded  by  three  walls.  In  addition  to  the  capitals,  other 
smaller  but  strategically  significant  towns  were  also  secured  by 
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building  ramparts  around  them  like  Dorika  Nagar  and  Borkola 
Nagar  near  Gargaon  and  Rajbari  near  Charaideo.  Remnants  of 
other  ramparts  can  still  be  seen  at  Simalugarh,  Sala  Garh,  Lahdoi 
Garh,  Mera  Garh,  Kutuha  Garh,  Numali  Garh,  Samadhara  Garh, 
Kerimeri  Garh,  Machkhua  Garh,  Chintamaoni  Garh  etc.  In  fact 
the  presence  of  erstwhile  ramparts  can  easily  be  ascertained 
from  the  place-names  which  will  invariably  have  ‘Garh'  as 
sufhx,  even  though  the  actual  remains  may  have  lost  forever. 

The  Ahoms  ruled  for  600  years  providing  peace  and 
tranquillity  and  building  a  strong  state  which  was  able  to 
withstand  even  the  invasion  of  the  mighty  Mughal  army  16 
times.  Like  every  great  kingdom,  the  Ahoms  too  had  built  some 
magnificent  architecture.  In  modem  times  these  monuments 
have  become  a  symbol  of  the  greatness  of  the  Ahoms  and  a 
testimony  to  their  might  and  power,  and  also  a  source  of  pride 
for  the  Assamese  people.  The  Ahom  kingdom  gave  the  very 
definition  of  the  greater  Assamese  society  weaving  a  multi¬ 
ethnic  mosaic  of  Assamese  culture  with  different  tribes  coming 
together  to  form  the  very  basis  of  this  society. 
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Royal  Palace,  Gargaon 


PLATE  XLVIII 
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Rang  Ghar,  Joysagar 


PLATE  XLIX 
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Close-up  of  long  boat  atop  the  Rang  Ghar,  Joysagar 


PLATE  L 
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Maidam,  Charaideo 


PLATE  LI 
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Maidam  with  a  semi-circular  entrance 


PLATE  LII 
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Close-up  of  the  brick-built  entrance 


PLATE  LIII 
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Decorative  wood  piece  found  from  the  excavation  of  a  Maidam 


PLATE  LIV 
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Ivory  object  found  from  the  excavation  of  a  Maidam 
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amalakas,  fluted  disc,  resembling  an  amalaka  fruit,  placed  above  the  top 
of  the  spire. 

aiiga-sikharas,  miniature  representations  of  the  turrets  around  the  main 
temple  spire. 

dtachald,  chdrachald  roof  surmounted  by  another  chdrachald  roof 
bdda,  wall,  the  cubicle  portion  of  the  temple  below  the  spire. 
bhadra,  central  offset  (wall  division) 

chdrachald,  Bengali  hut  style  temple  having  sloping  roofs  on  four  sides. 
dochald,  Bengali  hut  style  temple  having  sloping  roofs  on  two  sides. 
garbhagriha,  sanctum  sanctorum  of  the  temple. 
kalasa,  water-pot;  pitcher  shaped  member  in  the  finial  of  a  temple. 
mastaka,  crowning  elements  above  the  spire  of  the  temple. 

mukhamandapa,  the  assembly  hall  for  the  devotees  in  front  of  the  sanctum 
sanctorium. 

pahchdyatana,  temple  form  having  one  temple  at  the  centre  and  four  others 
at  the  four  comers. 

ratna,  Bengali  temple  style  having  faceted  spires  with  an  dmalaka  finial. 
sabhdmandapa,  a  larger  pavilion  beyond  the  mukhamandapa. 
sikhara,  spire  or  tower  of  the  temple. 

stupikd,  architectural  decorative  motif  shaped  like  a  small  stupa. 
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